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To all these kmgly plays we must bung some sense of the
saciamcntal They challenge our modem undei standing on
a vital issue Kingship or hero-worship of some sort is closely
i elated to the essence of poetic drama, which seems, indeed,
never properly to have recovered from the execution of
Charles I Today the problem, to the would-be dramatic
11 tist, is baffling indeed How many plays of Shakespeare
ire without their Ling or duke ? Even the fairies are a royal-
stic community Kingship is central to Shakespeare's life-
Dattern, and whatever oui political philosophy we must
eceive such significances correctly and unfold them on the
tage with due ceremonial and a willing suspension of dis-
espect They are grand plays They surge with the tumultu-
>us eneigy of the soul of a nation, and are rich in the pride,
Domp, and circumstantial panoply of world-po\\er Listen
o Henry V He is meditating on Lmgly 'ceremony5
No, them proud dream
That play'st so subtly with a lung s repose,
I am a king that find thee, and I know
'Tis not the balm, the sceptre, and the ball,
The sword, the mace, and crown imperial,
The intertissued lobe of gold and pearl,
The farced title running 'fore the king,
The throne he sits on, noi the tide of pomp
That beats upon the high shore of this world,
No, not all these, thrice gorgeous ceremony,
Not all these, laid in bed majestical,
Can sleep so soundly as the wretched slave
""his intuition of kmgly grandeui is vastly different from
Marlowe b Shakespeare would never allow the indignities
uffered by Edward II For Shakespeare's kmgly sequence
elebrates the unfurling of a nation's history towards the
estmy outlined in Cianmei's prophecy in Hemy VIII
But there are kings of material and kings of spiritual
uthonty, and I often think the noble sleep-speeches of
hakespeare's three royally-burdened Henrys reflect some-
ung of his own, spiritual, royalty and its pain Often in. the
Iistones there is sharp interplay and psychic mwaid drama